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William Golding’s In Certamen Pilae (1706)
Latin text: with an translation and commentary

by Duncan McLeish
Editer's note: this is the first part of a very interesting article which re-examines
ane of the early rexts and affers some ideas

Introduction

William Golding’s poem was first published 300 years ago in 1706, It would
seem to be the earliest substantial extant description of a cricket match. It was writien
in Latin, in dactylic hexameters, perhaps because a Classical education was a siee
iuea won for an educated gentleman of that time. Such hexameters had most notably
been used in Homer's epic Greek poems The Niad and The Qelvszev on the Trojan
War and its aftermath, and Virgil's Latin poem The Aeneid, on the same theme,

There have of course been various translations of the poem published, the 1wo
best known appearing in the early 19205, by Harold Perry and PF Thomas, to which
I make due acknowledgment. These are verse translations, and very good oncs, though
| Feel that at times attention was paid 1o the dictates of poetical convention rather than
1o giving a strictly literal translation; of which more anon,

The poem’s author, William Golding, was educated at Eton College and then,
from 1700, at Cambridge University, Most of his life, until his death in 1747, was
spent in Gloucestershire. [t is not known why he produced the poem, but | am prepared
1o hazard a guess. He wished 10 show that it was possible 1o write a poem in heroic
style and language. namely Latin hexameters, on a comemporary early eighteenth
century theme, one unconnected in time or nature with the great legends of Greece
and Rome. Apart from his study of Classics at Cambridge. he may have become
1;1';“;‘1'-:5:" with cricket there, though the first mention of the game there dates from

I is moticeable that throughout the poem Goldwin avoids “dog" Latin terms such
as ericketns, baila, stimpd; and sticks entirely 1o such Latin words as can be found in
the Oxford Latin Dictionary, apart from two minor exceplions, as noted in the
commentary. “Classical’ Latin terms are found 1o denote bail, stumps, hatsman eic.
1-'n-:l'l'lll-‘ r!ml-:ing clear what exacily the poet means. With regard 1o such things as
dimensicns of stumps, field placings etc the poet gives n precise details. Perhaps
there were none; and the I‘ﬁ‘.!ll?i silence on cortain melers "‘l"‘ﬂ-ill':!’- winl s 1o msdern
readers as 1o how the game may have been played ¢ 1700,

Also Goldwin describes (hese relatively humdmm, unimpmmm events i mock
heroic terms; again as noted in the commentary. Having achieved all that. he brings
his poem. quite abruptly, to a idumphant conclusion, signifying perhaps that he was
satisfied that he had proved his point and could thus sign off,

Tor whom was he nl:ﬂiil[g the Flﬂ||'|1_"" Was il o some H_-I'||;5|_1.“5,|_1.}'5 i show hiow il
was possible to apply a “dead” language to a modern sport without undue distomion™
Or perhaps o SOme r_fiﬂl'i*- perhiaps even o win a bet as o whether such a [ros was
possible” Or to satisfy his own inellect? Or even to glorily the comparatively young
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gamie of cricket? | leave it to remsders to decide whether he has been successful in his
poetic efforts and | have been successful in explaining these efforts.

I have chosen o translate the Latin verse into English prose; firstly because [ felt
that_ on this occasion, expressing the meaning clearly was more important than paying
altention to such matters as metre and rhyme. This latter consideration has perhaps
led translators into siraying slightly from the lteral sense of the Latin; though of
course no criticism of them is implied, for in general they are clear enough as 1o what
1% meant. Secondly, while | may or may not be a competent translator, exegete or
historian, | am mos1 centainly a bad poet: not that the latter consideration has stopped
some from writing poetry on cricket. _

It is the aim of the perfect translation to present the original author’s meaning
clearly in the language into which it is wanslated, while reflecting the idiom of the
latter. If 1 have sirayed, | have done so towards a literal translation, for the above
reasons. While 1 have tried 1o make the line numbering of the English translation
correspond with that of the Latin, in some cases such a comrespondence can only be
approximate.

In matters of cricketing history | have drawn largely on the work of Peter W}rnne
Thomas, particularly his The History of Cricker (1997). OF course the responsibility
for the historical n:nr]arkg in the commentary lies entirely with me, as does that '"l'-lf.lhf
translation and exegesis as 2 whole. The commentary is nedt meant to be ::-:Immn_vn:.
and matters have been raised on which further clarification, comment and information
would be most welcome. Any omissions (0o should be made good.

Since the poet's use of capital letters in his ext seems somewhat arbitrary, I have
seltled the problem by following the maodern convention of pnnn_ug Latin texts :lnl:I
used capital letiers in proper names only. However, | have retained the 'Enghlsh
convention of showing consonantal | and u as j and ¥ respectively, IT" the translation
a few words appear in brackets, These do not sinctly appear the an} text, but htu.w
been inseried in order 1o make the poet’s meaning clear in the English translation.
Finull!.- | have broken the poem down into sections for e.ﬁ:u{l_mn:m!.mt.hutufcpum
the reader muy read it through in one hlock should he of she so desine; and similarly
with the translation and commentary.

Limes 1.6
in certamen pilae
vere novo, cum tempenies liquidissima coel
arrider, supdetque virenlis gratia terme

veloces agitare pedes SUper aequora camp.
lecta cohors juvenum, baculis armata repandis

quos habiles ludo manus ingeniosa polivit,
in campum descendit ovans: sua glosia cuigque.

O the Ball Game
At the beginning of spring, when the clear and mild weather
smiles forth, and i pleasantess of Hhe green COMITFYSile Brges
"l-.t



ouir feet fo mrake speed o the Tevel plaii,
a select hand of voung prew, equipped with corved sticks
witich o talemied Tand fas made sanooth amd 7 for spror,
poes down refoicing inro the feld: sach one Bas hix own sivie,

Note that Goldwin does not entitle his poem in certamen cricketi or some such
*dog” Latin expression, He sticks almost wholly 1o terms which can be Found in any
dictionary of "Classical’ Lating which wends po seaifiom ilsat this is a senoos altenmpd 10

riray a current sporting event, with its technical terms ete, in the Latin of Cicero
and Virgil of the first century BC,

01 vere novo: sarly spring of the beginning of spring would perhaps suggest 1o
us early March, but that seems unlikely in this case: panicularly so s ¢ 1700 it would
appear that winters were longer and harder than they are now. While there is a reference
to a crcket match on Clapham Common in March 1700, | would be inclined to suggest
April at the earliest; and green countryside would tend to support that.

03 campi: campus means field or level stretch of ground: aequora is added 1w
grmiphasise its flaness,

4 juvenum: jovenis is usually ranslated as o young man, usually between the
ages of 15 and 30, as far as the Romans were concerned: though perhaps the youths
here were towards the |ovwer than the upper age.

They wene a select group: selected by whom? Perhaps the selection was done by
grown ups rying o arrangé some formal game, or it could have been less Tormal,
with iwo leading players as “captains” bringing along their friends. Though schoalboys
are known to have played the game |50 years carlier. and some public schools were
playing the game formally by 1706, it is unlikely that it would be an inter-school
malch. Could it then be between villages or districts? Lines 3940 suggesi that the
sides were nod picked beforehand, but only afier the rules had been seuled and other
arrangements made. 5o perhaps sefecr is wsed ina very general way.

baculis: baculus/um can mean a stick in general, but obviously here would imply
a thicker and heavier piece of wood that could be shaped into a curve as required. Dr
Littleton’s Latin dictionary of 1678 uses baculi and pilae for bats and balls
respectively. Bats nowaduys are made of willow. but there is no mention in the poem
of the wood concemed, though Latin had the word salix to denote the willow.,

(15 polivit: polire can mean w smooth or 1o polish. The bats might be smoothed 10
miake them fir for spor, but were they polished as well? Would some ageni. like the
later linsged oil, be used 10 polish and preserve the wood?

(M ovans: suggests noise and exullation: perhaps i is the first outing of ke year.

gloria: could cover a number of meanings. 11 could be the youths' physical
attributes. or their style of play, or their particular talents, or their sporting prowess i
general, Shvle perlaps covers most of these,

Lines 7-13
hic magis aptus humum celeri transminere planta,
el vigilante oculo vamis discursibus omnes,
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ire redive vias: longe torquerne per auras
10 doctior ille pilam, atque adversos rumpere venlos;
tertius arte valel quo non praestantior alier
per sala plana crbem dextrae libramine justo
fundere, qui rapido cursu praeverteret wium.

One is mare skitled ar covering the ground swift-footedy.
and with watchfil eve and with varied steps, going
ter anel freo in all divections; another is more skilled at hurling the ball a long way
10 through the air to split the contrary winds;
o third, whewm no rival siurpasses, is strong in the arf
af sending the ball aver the fevel preoined with p-;-'.lj"n'!_!m.l'mrn'ﬁmr s righit hevnd
to frustrate the shot with its rapid pace.

i ills i ide; first the ane
(711 the poet then goes on to describe the skills ﬂ_l’:hc ficlding side;

talented an nfﬂ.ing around the field. then the one with the W"-'l-'l:l'l-:l.'ll anm. l]'ll{l'.l the
right-arm pace bowler. The first his 1o have a keen eve, as well as being agile. nimble
and swilt on his feet. The second has a powerful amm that mn_lw the ball a long

way! i o+ literally bursts, rumpere, thiough the wind agasnst il
i||!III I!;;_-r;ﬁ ll-uﬁﬁ:h:;m have perfect balance. The weinral used for hqluw:-.lihuqun.
is not found in the Chferd Larin Dictionary, but it would seem 1o be a late Latin or

1cs v menium.
poetical equivalent of libra - bl f couss would be mdérarm

’ A1 T level gre 5
he ball is o go over e o he ball san along the ground as in bowls, or over

at this time. So per could mean that ¢ i .
it some inches above it before pitching. Al any rite the speed of the ball is such that it

prevents the bat making any coniact with it.

Lines 14-22 -
adventum excipiunt manus adversana lactis

15 alloguiis ectunique Moms; Mok inEFga MsCEdil
civilesque iras. quod vt mlmnm:re lud
quisque suas leges. Nestor cul Gl senectus
concilial cultum urbae Vemamgi Ig.-r.p.-:ndu,

s densae immiscens plebi vice fungitur aequi
20 judicis, el quamguam positis EJ:I:III{!IEMTII'H.I\ armis
iamsdudwm incdulsil Senio, non S mer s
proponit justas leges. el wemperat iras.

A groep from the other side weleomes their arrival with
15 jovfod cheers: and causes defeys. S they are mingling qiearnels
ane mntial rage, as each | group) wairts fo fmpose
irs enwn ruifes on the gaome. A Nestor, whose grey-haired age
wins thee moh 't respect and the leave to speak,
siingles with the dense mass and performs the affice of o feri'r

25



20 judge; and, although he has long laid aside his sporting gear
and has given himself up to old age, he is not unmindful of his experience:
eved peats forward fair redes and moderates their wreath,

|4: manus: is a singular subject but it is followed by plural verbs. Of course side
implies a number of persons; which would panly explain the plural verbs, though
metrical convenience is perhaps a more imponant factor,

While the groups are pleased o see each other, their mutual encouragement soomn
dissolves into a dispute about the rules of the game, even though the sides have not
vet been picked. It would seem that just about every lacality ai this time could have
had ns own wversion of the miles, There probably would have been “core’ ones that
applied 1o all versions, but there would also be ‘local’ rules. The first published set of
Laws did not appear until 1744, and possibly even then it did not have universal
application. That may not have applied fully until the Star and Garter Club’s revision
in 1774, and then the advent of Marylebone Cricket Club as guardian of the Laws.

One suspects that such quarrels were not uncommon in early cricket, for the poet
seems unsurprised and untroubled by them.

17: Nestor was onc of the Greek heroes at the Trojan War, a5 described in Homer's
The flfad. He was long past the age for active combat, but was much valued as an
adviser; hence the application of his name o the retired. but still respected cricketer.
However, like Nestor, he may have been a bit of o bore with his stories of the old
days.

19: The old man has no hesitation in going into the crowd and making his opinions
known. Mowadays the plebs would be regarded as a mob of the lower classes. or the
common herd. Here it is probably just the crowd in general, for there is really no
indication of social status.

20z The old Iman's equipment was campesteis: of the field. Again there is the use
of a term that implies cricket, but does not mention i dircetly, He uses s past
experience 1o setlle the present dispute about the laws, in 3 sufficiently fair manner 10
satisfy both parties,

Lines 23-32
demnde locum signant, qua se diffundit in aggquar
plana superficies; hine illine partibus aeque
25 oppositis bifido surgentes vertice furcae
ercctas modicum guas distinet intervallum
infinguntur hume: tum virgula ponitur alha,
virgula, qua dubidi certaminis alea pendet,
el bene defendi poscit: coriaceus orbis
30 vi ruit infesta, quam si fortuna maligna
dirigit in rectum, subversaque maching fulcris
abnpiur, cedas positis inglorius armis,

Ha

Then they mark out a piteh, where the level surface stretches
flat all round: at this sper and that, direcily
25 apposite cach other, fwe sticks, forked ar the fop,
whtich a short distance separaies, are set upright in the growund,
Then a white twig is placed (npon them),
a twig e which the owrcome of a close contest depends
and (which) requires to be carefully defended: the leather covered ball
30 rushes on with hostile power; if evil fortine
direcis if i a straight line, and the device is toppled and snafched
from its supports, vou nuay lay aside your gear and depart ingloviously.

2%: They are fortunaie enough to find a level pitch with a surrounding flat arca for
an outfield. No mention is made of the distance between the two sets nl'w:icll::fls. or of
the distance between the stumps, though there were roughly i:q:uivulnm Latin terms
for yards, feet and inches: perhaps there were no standardiscd dll.r.tunnus at that time.

25: Nor does the poet invent special terms for stumps and bails, but uses standard
Latin words. which, however, are elear as to their meaning with regard to cricket. The
stumps may have been of ash as in later years; again the Lal_in word for rnﬁh,_ fraxinus,
iz not used. However, it may well be that they were any suitably forked sticks of the
appropriate length.

Fp]'n[::n_-l;i n;.gm:mi;m of a hole in the ground between the stumps, as there 5 in
Nyren, where the ficlder has to put the ball in order o un oot the batsmen.

76: This line, unusually, has a spondee in the fifth foo. Such a device was normally
used for some effect, but that docs not scem o be the case here.

37: The bail, virgula, again may have been of the later ash or box, but again no
particular wood is specified. It is noted as being white, but it is un!il-:n]!,-r that _ii would
have been painted that colour: perhaps the bark had been siripped from ik, o it was of
some lighter kind of wood.

78: The bail is equated with alea, a game of hazard. The outcome of I_IH match
will depend on whether the ball makes sufficient contact with stumps or bail o make
the latter fall. Perhaps to emphasise its importance. virgula is n:pu:nu:d.lﬁc i?.-m
could of course pass between the stumps and under the bail withowt dislodging
anything. hence the idea of chance: which was to be largely precluded later by the
addition of o third stump.

Al any rate, as the bail's fall meant that the hatsman was oul, i1 was the most
important part of the structure and had 1o be properly defended. Dr Littleton had used
vibin as depicting a crosshar, like “the cricket-bar at bat-play”,

20: corlaceus: corum means leather, coriarius and coriaceus being the adjectives
from it. Again coriaceus is pot found in Classical Latin, but this later form is easily
enough understood.

31: machina: would appear (o refer (o refer 1o the bail as it is hit by the ball and
dislodged from the stumps. Tuleriz,



32: armis: The plural would suggest various iterms of equipment, but at that Lime
it is unlikely that the gear would amount 1o anything more than a bai; pads el being
ot least o century away,

Lines 3338
stunt moderatores bini stationibus apiis
fustibus innixi, quos ceno allingere pulsu
A5 lex jubet, aut operam cursus perdemus inanem,
parte alin, visus qua libera copia detur,
parva in eolle sedent duo pectora fida, parata
cultellis mumenam crescentem ineidere ligno.

Twer wmprires steendd i suitable spors,
Feaning on their staffs, which the law ovders tat we towch
A5 wilth definire forve, or elve we make the reward far oue s ety and in vain.
At anothier spedt , where o clear live of sight may be glven,
int i b mmesiinied 30 Bve Jrissiv-hearted {fedlows b, reondy
fov el fhve increasing soore o thelr siicks witk thalr JHARIVES,

33 The poet now tums to the officials, moderntores can reasonabl y be pranslnted
as umpares, They stand at appropiate spots. These spots would appear o be near
cach set of stumps, for the batsmen, as demanded by the laws of the game, hive
properly o touch the umpines” staffs at the end of eneh run Tor it o count. Presumably
then one umpire is not standing at square leg,

34 The umpires” stalfs are described ax Tustes, often translated as cudgels o
clubs, Here the meaning i« probably less warlike. perhaps just rough-hewn sticks. A
any rate they would have 1o stand up to rough blows from the bat as the batsman
turmed.

I is possible that guos, being grammatically masculine and plural. could relfer 1o
the umpires themselves, but that is unlikely because of the risk of injury,

!l [T “I!‘“ Fh"'ﬁlhlﬂ' |hII ‘“I“m" seans ;\i““ﬂ}l 143 ||:-"|.-h “'I"' u|l|||"r;!'\.. lh..'l'hllp\
grounding the bal on some rudimentary crease, However, that seems unlikely. Indeed
the poet makes no mention of cremses of any kind: though that need net necessanly
preclude their exisience then.

Ats The scorers are also in o suitable gl 10 et o good view of e game There
Iing no boundaries w the field of play other than nuural ones, their chiolce oF spol
would be one of preference, and possibly closer 1o the play than seme of the lielders,
The fact that in this case it was a small mound would not be seen as an impediment o
play,

FT: The scorers, perhups conventionally, hid 1o be transty fellows, and presumably
alsir nimble-lingered if there was a burst of scoring: carclessness could resull in more
than geting the scires wiong.

The sevemnd part of s artiode will appear in the Deeensder edition of thie Josrnl,
28



William gﬂrﬂﬁ%’s In Certamen Pilae (1706)
Latin text: with an English translation and commentary

- by Duncan MeLeish
This is the secomd part of Duncan MeLeish s arficle affering a wew transfation,
comnfired from e Aiteirn edition

Lines 39-50

tum cematores digitis capita aequa recensent
40 ordine dispositi: medias it nummus in auras
arbiter et primas partes decemil agendas
aut his, s aliis. nondum discrimine COCpln
stant in procincte juvenes: dum cautior ille
mittere cui data cura pilam, TUFSUSCUE Pemissim
43 efflugio prohibere, manu alterutrague tenaci
excipere attactam, pracscripta ad munia jussit,
en! quali studio sese disponit! ut acres
excubias agital circum diffusa juventus
exspectans ludi monitwm, trepidantia hauri
A0 corda pavor pulsans, famaeque amecta cupido.

Then, when the plavers have been arraviged in Nine, they poine ot and choose
40 twa equal sides. A eoin goes high in the air
as an arbiter and decides whe is to play the first innings,
this side or that, Though the game has net ver started
the voung feltows stand ready for the fray, The more sericus i;' the o
whe Ias been given the task of bowling the ball and xtapping its flight
45 when i1 is Bt back again fo i, avd with either ol grabbing and holding
i tight: he has (also) ordered (the athers) 1o their prescribed duties.
see, how eagerly he makes his own arrangemeni, ax F—r.
the young men spread our and keep cager watch
r e xpechnbion of e covnand te play, and a threshbing mervomsness fifls
S0 their fearful hearts, and their desive for fame is arensed.

39 The players are really certatores: competitors; though they are only just about
to select the sides. The poet does not say who does the picking, by pointing out with
the fingers: petdhaps it was the wo pre-arcanged "caplains’, MNotably, the numibsers in
each side are nol given: mavbe anyone who temed up got o game.

40f: Choice of innings. then as now, was decided by the toss, It would seem thay
the winners of the woss had Arst inpings, with no chodce for (he Winning caplain of
going in second. Perhaps, however, the poct is merely simplifying the Process.

431 Why the opening howler should be more cautious or serious is nol yuite
clear. though his duties are ¢lear enough. He is 0 bowl the ball and muke 5 sharp
stop, should it be hit siraight back 1o him, He alse has the duty of setting his field

b1

There is no mention of the captain helping with that, though again the poet may be
simplifying. Nor are we given any details of field placings, though perhaps a few at
least were standardised by that date.

47M: Certainly the writer appears to be employing poetic licence or exaggeration
in describing the nervousness of all those concerned in what to our eyes would be a
“hounce” match. Their hearts are beating feverishly and their hopes of glory 1o the
fore, as in a real battle, though they are only awaiting the call of *Flay!". That at any
rate would seem to have been part of the game éven then.

Lines 51-640
et jam dulce paratur opus: par nobile primum
herowm certamen it duo fulmina ludi;
inde, dato signo, pila lubrica vinbus acta
carcere prona fugil, volilansque per asquora Summa
55 radit iter rapidum: sese hostis poplite Hexo
inclinal, ¢ita curnentis vestigia lustrans
si modo subsaltel, tm cermum assurgit in clum
brachia vi torquens celeri, longeque propellit
clangentem sphaeram. superas volal illa per auras
&0 continuo stridore ruens, atque aethera findit.

Now the pleasant issue is joined. A notable pair of heroes,
e stars of the game, fein in the apening fray.

Then, when the wond is given, the ball. sent swiftly with some force,
e ateaiph from e {benvler k) greasp net, __fi'.'rdlll'.l,' aver e plain y surface,
55 it sweeps a smooth, swift conrse. The apposiag {batsmar leans forward

on bended knee, watching the fiving (ball 5) swift course (1o see)
if e shveneld fromp o fiest; thee bve rises fo ke ) o decisfee shor and,
nwisting his armes with swift power, he drives the ball far
with echoing sound. It les through the upper air.
6l reshineg with continuons whizzing seund, and splits the heavens.

52: Two fulmina stand out. fulmen really means a hightning bolt, but here | have
tuken it o mean any powerful light, literally and metaphorically: hence the use of the
modem expression stor. Heroes oo shoubd probably have s modemn COnMMELn,
Whether they are the two opening batsman or the opening batsman and bowler is not
squite ¢hear.

53 The ball is deseribed as lobrica, which really means slhippery or greasy. There
i% no indication that it has been trealed with what would nowsdays be décmed an
illegal substance. so lubrica probably has its secondary meaning of shiny: and hence
moving swiftly through the air after the manner of a modern new ball,

54: carcere really means prison, but here presumably refers to the bowler's grasp
fromm which the ball has sped. It scrapes irmdith its way after the manner of a razor,
thowgh in this case it really sweeps ils wiy cleanly through the alr.
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3511: The hostisfenemy or opponent is clearly the opposing batsman, and 1 have
added the latter term, as [ have added bowler in line 54, to make matters clear, The
buatsman seems 1o be leaning forward with his (presumably) lefi knee beni, ready 1o
jump oul into the stroke, as line 57 shows. He keeps a close eye on the ball so as 1o
decide what action to take. In the end he decides on some kind of forward attacking
stroke, winds wp his arms, and skies the ball,

The text has brachia, though the spelling bracchia is much more commaon.

39: The ball, as struck, is described as clangentem:; which usually refers 1o an

echoing metallic clang, but would here seem 1o indicate an echoing solid whack.

Such is the force with which the ball flies that it can be heard going through the air; it
is evidently a skyer.

Limes 61-68

a1 coclo observans calus explorator in alto
insidias parat, erectis palmisque cadentem
excipil exsultans, dextraque retorques ovanti.
hine lactus sequitur clamor, dolor obruit illos
65 moerentes tacite casum infelicis amici:
grande malum! ast uno avulso non deficit alier.
acmulus hic lavdum furiisque ultricibus actus
mgreditur scaenam. et damnum reparare minatur.

But a sharp fieldsman looking into the height of heaven,
prepares his trap. and with palms owspread exuliamily catehes
Hee falling (Ball): and jovously throws it wp ageain with Mg right fetd,
Then follows a joxful shout on one stde. (while) ploom enfolds thoye
63 silewely grieving the fall of their Jrrii'u-:‘-h-‘f;rg',‘-,i-,,f_
What o grear disaster! Bus when one hay boes got our, tlere
terke flhis place ],
Vving for honour and driven on by avenging furies,
he enters the scene, and Hreatens to make good the loss.

is ahwayvs aoether fo

61: The fieldsman is really an explorator: a scout or lnokour,
and @ction.

62f: He makes o two-handed catch, then throws the ball back into the air.
presumably to claim the cateh as in the modem manner; followed by jov or gloom
appropriile,
ovanti is a transferred epithet, 1o be applied o the man rather than his right hand;
which lutter the grammar would imply.

66I1. The loss of the opening batsman, apparently first ball, is described in mock-
epic fashion as a great disaster. Like a hero of old, the number three baisman enters
the scene eager for glory and revenge.

sharp in eve, mind

il

iR

Lines 69-86
successum dea dira negat: vix ler quatergue
T cursum orbs perngit, vix dum iria sensil ab oste
verbera, praecipiti cum protenus impete missa
virgam sede levem rapil, eluditgque minantem.
ille indignanti vulio sua tela reponil
atque deos atque astra vocans crudelia, donec
75 succurrens partes implerit proximus hacres,
gui jam languentem causae socialis honorem
instaurare velit; sed et hicquogue numine laevo
orditur lusum: nam dum cursus recursusgue
alternos iteral, vestigia lubrica ponens
80 labitur infelix, pronusque metam sub ipsam
procumbit; tremefacta gemit sub pondere tellus
ingenti. risuque exultal rustica turba.
quemgue manent sua fata, trahil Spus exitus omnes.
ah! nimium properans; seu fors, sive artis cgesias
85 nisibus invidel: retro sublapsa refertur
spes omnis juvenurm, valtuque et corde relanguent.

The grim goddess denies him siwceess: three ond four fines
70 the ball runs its couwrse, and scarcely feels three blows from the opposing {ba),
when bowled with headlong force it forthwith
ehedes the reatening (batsman) and remeves the Wght batl from i place.
He with indignant expression lays aside fis kit
andd colfs gods and stars alike crouel wril
75 the wext in succession rns i to filfil his eole;
he now would wizsh to restore the lageing fortunes of Wi fricnds” cause;
et he tow starts his innines ander an afavowrable omen;
for while he is running suceessively to and fro,
the wnfornnate fellow s s feet on a stippy (patch),
A4 and stips and falls kis length just before reaching hix gou.
Unefer hix Teavy weight the eartlh frembles aned groans,
il the Freanic enowd hgls aod feers.,
His fare gweanirs eqcli nnen and fix cod covnes - ah toer grickiv! - apon each.
whether fate or leck of skill begrdees [sieceess ) to lis offorrs
BS AN thee veneng men s hepe stips aned falls bactwards,
arnd My become dovwncast in ol foce and e,

64: The grim goddess is perhaps Nemesis. At any rite fortune is with the bowler
s he beats the swinging bat thres o four timses before removing the bail. Conceivably

i



the Latin could imply that cach of these balls hit the bail, but surely the poet would
made much more of such & bowling feat.

70: The bavbatsman is called threatening. $o perhaps he tries 10 repeat the opening
batsman's anacking stroke. Proper defensive play may not have been developed, or
would have been of little avail on the comemporary rough pitches anyway
impete: is an old form of the much more common impetu, the fommer being wsed lor
metrical reasons. The bail is described as light, as any wouch on it or the stumps would
FENBVE il

T3: The basman is described as indignant; though perhaps indignanti also implies
that he feels be had been unworthily treated. That is confirmed in line 74 when he
bemoans the cruehy of the stars and gods. but not of God. note.

T5: 0O course he still had a haerestheir, and the laier iries 1o embark on some sorl
of stand to recover from a stant of o least two wickets down for few if any runs.

T7: However, he too is under o nomine laeve; a sign from the lefi, which ancient
diviners ook as being unfavourable.

T8: He does stan 1o make some runs. bt just as he has almost completed a run he
steps on a slippy patch, and so. presumably, is run oul. Hence what were possibly the
three main {perhaps even the only ) types of dismissal an that time have been descrnbed:
caught. bowled, run out.

811 Again there is mock heroic description of the effect of the fall of an apparently
hefty batsman on the eanh, and the effect of it all on the crowd. The Tater is described
as rustc, bul whether that applies io their Incalil}' or their manners is mol quite clear.

84: The poet becomes philosophical about the inevitabality of fate, which comes
upon the bansiman whether he has skill or not.

B By this time all hope has gone for the batting side, and it shows both without

and within. However, no mention i1s made of the toal number of batsmen nor of the
SCOTE,

Lines 87-95
adversum auspiciis melioribus agmen arenam
intrant, perpetuisque fangant ictibus orfbem:
fervel opus; manat 140 de corpore sudor:
R0 ok whbi Iudendi processenit ordo 1emone
felici. litemaque unus discriminat ictus,
impete pulsa pils in coeli sublimio templa
provehitur rapiente Noto, lusumigue coronal;
concentata div Victoria concrepat alis.
95 et complet clamore polum fremitugue secumdo,

[ fncler amirre ENINPRCINEE anens e L R T viefe ferko tae freilil,
eond with repeated Mows belabonr the ball:

the confest warms up: sweal fTews over all Hieir bocies.

4

90 Soen, when the nn of play has progressed o o lncky conrse,
enitdd ene blow can seiile the conlest,
by (thar} blow the ball is driven inte the high alls of heaven,
sirertecleesd epr By tive Soveh Wind: and that crownes the gane,
Vicrory, having been long fought for, claps with fer wings,
Q5 aned fFills the hegverr with showts and cheers of support,

B7: Al any rle one side appear to hove been all out fairly quickly, their ploce
being taken on the field by their opponents in what seems to hirve been a one innings
2 side maich,
agmen: The same factors apply here as to manus in line 14,

88: The new balsmen wasle no L in pursuit of what is probably a small total. In
contrast 1o their oppencats” efforts they hit the ball hard and often and the score
IMCsUnLs q“i,q:l-;ly'_ there is o mEntion aof the fall of wickets. I"'L'I'|Ii1p5 e author has
exhausted his descriptions of means of dismissal in his namative of the first innings.

89F: The pace is so hot that all, like the heroes of old in battle, are soon completely
covered in sweat, Soon 100 the batting side are within one hit of victory.

S1f: That hit is made with such power that the ball soars into heaven's highest
temples or halls: again a mock heroic touch on the part of the post,
lusumgue coronat: is perhaps an echo of the Latin maxim finis spus coronat: The
end erowns the work,

94: The poddess Victory, again in mock henoic ierms, uses her wings rather than
hands to express her approbation of the victars,

95: The poem seems io end very abruptly with the briel namative of the second
innings and the mock heroie descriplion of the seenes of victory. Indeed the description
of the actual play has cocupied only 45 lines, in contrast o the 30 devoted to the
preliminaries,

Perhaps the poet felt that he had made his point: that it was possible t write an
epic-style poem in Latin hexameters on a contemporary and relatively unimponan
evenl instesd of on the the heroic men and deeds of the past; and to do so whalst siill
incorporating al least some of the features of Homer's and Wirgil's pocms, Having
done so. he may have felt that he could sign off without stretching his poem to the
thousunds of lines which comprised their poems.
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